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Design Anthropology: Research and development

of socially-engaged design

Prachya Compiranont’ and Suppakorn Disatapundhu*

Abstract

This article is based on the dissertation title “Design Anthropology,” which
is in partial fulfillment of the requirements for the Doctor of Fine and Applied Arts
Degree in the Fine and Applied Arts Program, Faculty of Fine and Applied Arts,
Chulalongkorn University, Academic Year 2017. The objectives of this research
are to: 1) determine the principles of Design Anthropology, and 2) apply principles
of Design Anthropology in socially-engaged design. This research is a participatory
action research. The primary research frameworks deriving from literature review
comprised: 1) Design Anthropology, which is the integration of design thinking
and anthropological research; and 2) Socially-Engaged Design Process Model,
which applies socially-engaged scholarship to the design process. Subsequently,
the theoretical frameworks were implemented so that practice could inform
theoretical development in accordance with the principles of action research. The
implementation took place in the area of Chiang Mai University Art Center for 3
years from 2015 to 2017. The action research consisted of 3 projects, which were
The Wedding at the Museum, Street Art Workshop at the Museum, and The
Socially-Engaged Museum. The process of each project can be divided in 4

stages: 1) development of implementation plan, 2) plan implementation,

® Lecturer at Photographic Art, Faculty of Fine Arts, Chiang Mai University,
Chiang Mai, Thailand. Email address: whalism@gmail.com Tel: 08 1167 4029

* Associate Professor, Ph.D. at Creative Arts, Faculty of Fine and Applied Arts,
Chulalongkorn University. Bangkok, Thailand. Email address: suppakornd@yahoo.com
Tel: 08 6820 5785
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3) observation of implementation result, and 4) reflection of the implementation
results (using qualitative measurement). The principles developed from each
project were applied in the next project until the research fulfills its objective.
Eventually, the developed principles from the action research are: 1) Design
Intervention, 2) Designer as a Project Manager, 3) Participatory Design, and 4)

Multidisciplinary Approach to the Design.

Keywords: 1. Design Anthropology 2. Socially-engaged design 3. Participatory

action research
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